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Chapter 2, Annex D, Appendix 2

OBOE PROFICIENCY LEVEL MUSIC
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Oboe

Edited by H. Voxman

Andante molto sostenuto

J. B. LOEILLET
Arr. by A. Beon
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Three Symphonic Excerpts
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A-CR-CCP-910/PG-001

PO 313W — MAINTAIN A PRIMARY WOODWIND INSTRUMENT
1. Performance. Maintain a Primary Woodwind Instrument.
2. Conditions
a. Given:
Primary instrument,
Crochet hook (or similar tool),
Supervision, and
Assistance as required.
b. Denied: N/A.
C. Environmental: A quiet room free from distractions.
3. Standard. The cadet will maintain a primary woodwind instrument by resetting a popped spring.
4. Remarks
a. This PO does not involve replacing a spring.

b. This PO applies only to the instrument on which the cadet is trying to obtain a cadet musician level
qualification.
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A-CR-CCP-910/PG-001

PO 316 —- DEMONSTRATE RHYTHM AND AURAL SKILLS

1.
2.

Performance. Demonstrate Rhythm and Aural Skills.

Conditions

a.

b.

C.

Given:

(1)  Level Three rhythm sheet, and
(2)  Supervision.

Denied: Assistance.

Environmental: A quiet room with adequate lighting and free from distractions.

Standard. The cadet will demonstrate rhythm and aural skills, by:

a. singing, clapping, tapping or counting Level Three rhythms while maintaining a steady tempo;
b. identifying intervals played above a given note, to include:
(1)  unison,
(2) perfect fourth,
(3) perfect fifth, and
(4) perfect octave; and
C. singing or playing back a five-note melody.
Remarks
a. The cadet will be given time to practice the Level Three Rhythm sheet before the assessment.
b. Level Three Rhythm Sheet is found in Annex A, Appendix 4.
C. Cadets may use solfege syllables, “/u”, “la”, or note names to sing back the melody.
d. In Level Three, a melody uses only the first five notes of a major scale, begins on the tonic note

and may contain one skip of a third. It must be within the vocal range of the cadet.
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A-CR-CCP-910/PG-001
Chapter 2, Annex A, Appendix 4

LEVEL THREE RHYTHM SHEET
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A-CR-CCP-910/PG-001

PO 318 — SIGHT-READ MUSIC

1.
2.

Performance. Sight-Read Music.
Conditions
a. Given:

1 Primary instrument,
3
4

(1)

(2) Music stand,
(3) Level Three sight-reading music, and

(4) Supervision.

b. Denied: Assistance.

C. Environmental: A quiet room with adequate lighting and free from distractions.

Standard. The cadet will sight-read music observing:

a. rhythm,

b. a steady tempo,

C. pitch, and

d. musical flow.

Remarks

a. The music will be a maximum of 16 measures in length and a minimum of four measures.

b. The music will not exceed the technical requirements for Level Two.

C. A brief period of time will be given prior to playing for the cadet to examine the music.
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Interim Amendment A11-004 (2011-06-01) — Attachment 1

SCALE REQUIREMENTS BY INSTRUMENT

OBOE
Major F
Harmonic Minor | Nil.
Melodic Minor Nil.
Chromatic Nil.
Articulation All slurred or all tongued. M.M.J=60inJ
Major F Bb | Eb
Harmonic Minor D G C
Melodic Minor Nil.
Chromatic Bb chromatic
Articulation All slurred and all tongued. M.M.J=66inJ
Maijor C F Bb Eb | Ab
Harmonic Minor A D G C F
Melodic Minor Nil.
Chromatic C chromatic
Articulation All slurred and all tongued. MM.J=72in
Major c* F | Bb* | Eb* | Ab | Db/C# G
Harmonic Minor A D* | G c* Bb/A#* E*
Melodic Minor A D* | G c* F Bb/A#* E*
Chromatic D chromatic*
Articulation All slurred; all tongued; slur 2 tongue 2; tongue 2 slur 2. M.M.J=60in 2
Major c* F | Bb* | Eb* | Ab | Db/CH# Gb/F# G D* | A
Harmonic Minor A D* | G c* Bb/A#* Eb/D#* E* B* | F#
Melodic Minor A D* | G c* F Bb/A#* Eb/D#* E* B* | F#
Chromatic E chromatic*
Articulation All slurred; all tongued; slur 2 tongue 2; tongue 2 slur 2. MM.J=72in b
Major C* | F* | Bvb* | Eb* | Ab | Db/CH# Gb/F# Cb/B G | D*| A E*
Harmonic Minor A D* | G C* | F* | Bb/A#* Eb/D#* | Ab/G#* | E* | B* | F# | C#*
Melodic Minor A D* | G C* | F* | Bb/A#* Eb/D#* | Ab/G#* | E* | B* | F# | C#*
Chromatic F chromatic*
Articulation All slurred; all tongued; slur 2 tongue 2; tongue 2 slur 2. M.M.J=80in 2

Scales marked * are to be played two octaves.
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Fingerings Compiled by Nancy Clauter

Professor of Oboe
University of Kentucky
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The following products are recommended for complete care of your instrument:

Cleaning gauze - Oboe swab - Pad cleaning paper - Polishing cloth - Tone hole cleaner

YBM103
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