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Bassoon Solo

Bassoon E.WEISSENBORN,Op. 227
Edited by H.Voxman
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Studies in Articulation

In all exercises where no tempo is indicated, the student should play the study as rapidly as is consistent
with tonal control and technical accuracy. The first practice on each exercise should be done very slowly in

order that the articulation may be carefully observed.

In allegro tempi figures similar to % should be performed %,etc. The figure %
should be performed @,etc.

The material for this section is taken from the works of Weissenborn, Jancourt, 0zi, etc.
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PO 313W — MAINTAIN A PRIMARY WOODWIND INSTRUMENT
1. Performance. Maintain a Primary Woodwind Instrument.
2. Conditions
a. Given:
Primary instrument,
Crochet hook (or similar tool),
Supervision, and
Assistance as required.
b. Denied: N/A.
C. Environmental: A quiet room free from distractions.
3. Standard. The cadet will maintain a primary woodwind instrument by resetting a popped spring.
4. Remarks
a. This PO does not involve replacing a spring.

b. This PO applies only to the instrument on which the cadet is trying to obtain a cadet musician level
qualification.
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PO 316 —- DEMONSTRATE RHYTHM AND AURAL SKILLS

1.
2.

Performance. Demonstrate Rhythm and Aural Skills.

Conditions

a.

b.

C.

Given:

(1)  Level Three rhythm sheet, and
(2)  Supervision.

Denied: Assistance.

Environmental: A quiet room with adequate lighting and free from distractions.

Standard. The cadet will demonstrate rhythm and aural skills, by:

a. singing, clapping, tapping or counting Level Three rhythms while maintaining a steady tempo;
b. identifying intervals played above a given note, to include:
(1)  unison,
(2) perfect fourth,
(3) perfect fifth, and
(4) perfect octave; and
C. singing or playing back a five-note melody.
Remarks
a. The cadet will be given time to practice the Level Three Rhythm sheet before the assessment.
b. Level Three Rhythm Sheet is found in Annex A, Appendix 4.
C. Cadets may use solfege syllables, “/u”, “la”, or note names to sing back the melody.
d. In Level Three, a melody uses only the first five notes of a major scale, begins on the tonic note

and may contain one skip of a third. It must be within the vocal range of the cadet.

2-5-7
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11.

12.

13.

14.

15.

A-CR-CCP-910/PG-001
Chapter 2, Annex A, Appendix 4

LEVEL THREE RHYTHM SHEET
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PO 318 — SIGHT-READ MUSIC

1.
2.

Performance. Sight-Read Music.
Conditions
a. Given:

1 Primary instrument,
3
4

(1)

(2) Music stand,
(3) Level Three sight-reading music, and

(4) Supervision.

b. Denied: Assistance.

C. Environmental: A quiet room with adequate lighting and free from distractions.

Standard. The cadet will sight-read music observing:

a. rhythm,

b. a steady tempo,

C. pitch, and

d. musical flow.

Remarks

a. The music will be a maximum of 16 measures in length and a minimum of four measures.

b. The music will not exceed the technical requirements for Level Two.

C. A brief period of time will be given prior to playing for the cadet to examine the music.

2-5-13



MPL FOUR MPL THREE MPL TWO MPL ONE MPL BASIC

MPL FIVE

Interim Amendment A11-004 (2011-06-01) — Attachment 1

SCALE REQUIREMENTS BY INSTRUMENT

BASSOON
Major F
Harmonic Minor | Nil.
Melodic Minor Nil.
Chromatic Nil.
Articulation All slurred or all tongued. M.M.J=60inJ
Major F Bb | Eb
Harmonic Minor D G C
Melodic Minor Nil.
Chromatic Bb chromatic
Articulation All slurred and all tongued. M.M. J=66inJ
Major C F Bb Eb | Ab
Harmonic Minor A D G C F
Melodic Minor Nil.
Chromatic C chromatic
Articulation All slurred and all tongued. MM.J=72inJ
Major C* | F* | Bb* | Eb* | Ab* | Db/C#* G*
Harmonic Minor | A* D* | G* | C* F* Bb/A#* E*
Melodic Minor A* D* | G* | C* F* Bb/A#* E*
Chromatic D chromatic*
Articulation All slurred; all tongued; slur 2 tongue 2; tongue 2 slur 2. M.M.J=60in 2
Major C* | F* | Bb* | Eb* | Ab* | Db/CH#* | Gb/F#* G* D* | A*
Harmonic Minor | A* D* | G* | C* F* Bb/A#* Eb/D#* E* B* | F#*
Melodic Minor A* | D* | G* | C* | F* | Bb/A#* Eb/D#* E* B* | F#*
Chromatic E chromatic*
Articulation All slurred; all tongued; slur 2 tongue 2; tongue 2 slur 2. MM.J=72in 0
Major C* | F* | Bb* | Eb* | Ab* | Db/C#* | Gb/F#* | Cb/B* | G* | D* | A* | E*
Harmonic Minor | A* | D* | G* | C* F* Bb/A#* Eb/D#* | AbIGH#H* | E* | B* | F#* | C#*
Melodic Minor A* | D* | G* | C* | F* | Bb/A#* Eb/D#* | AbIGH#* | E* | B* | F#* | C#*
Chromatic F chromatic*
Articulation All slurred; all tongued; slur 2 tongue 2; tongue 2 slur 2. M.M.J=80in 2

Scales marked * are to be played two octaves.

2B-3




Bassoon

J=60 Level Three
C Major
o) e —— ' —
7 o — _r_F ' — I
v o e
F Major oo o - —
'I':I{'; - # F |—l I '_P_'_ '_d_‘I ——
— I i
Bb Major
'/':L\IU — ] ! ﬁ ! !
v ‘ | I I
-_023:-5-4L e _J'L_';ZEZ
Eb Major o
— - el ol
B lee I — '
5 o
=
Ab Major op®fle o .
- = e C O T ==
/'.:'f,‘”| 2 — I I : | =, &,
Db Major
>fe
. i T | | f—
S Ee e | P —— SE=
v > & 0 -‘-_5
C# Major
L L e i I
7 -ﬁ ?_ﬁﬂ; I | I I —I'—P I % —‘ITI
= Rl =
G Major -
2”0
. cerrfE L Fe. T
) L S — | I — _"_’I—o G’I




Bassoon
Level Three

e

A Harmonic Minor . _'_#1 :p__#:£ P
" e@fT I FE L T L ——
o) — | I 'ﬁ?—?——d o —1
7 ] | | | | =I -
D Harmonic Minor
. . e fle o,
'I'. L\ | | ﬁi_‘_ | | I I I — | | I | |
e g — T ® 4 4 > =
G Harmonic Minor b ®4 _
& ® TNl - T—7N] - .5 o .'.
< | = 1 I r_'_F‘E‘P_F_ dl '
£ lp ] | | ; =
C Harmonic Minor
D m— e '-Ijl 1
25, — Lee |0 S ;.
i dhd e ="
F Harmonic Minor
) o_h:ﬁ :ﬁh:ﬁ o o o
) | 1 1 | e—
,..bul[)ll«) — E?E‘t_f—fl T I 'ﬁlr_r_ 1 =i ]
Bb Harmonic Minor
- ':I IU L\ | | T ﬁ—h
Dot ! he® | [ —— — ' _J' i
v 1 _1 N | | 1 1
=k = * v g
A# Harmonic Minor
L ——
Gttt [ g e .
Y Amin i ‘-"ﬁ“'z _______‘_‘;L J*d'—!'_ I — ‘IL_._______
oo ® Rl =i
E Harmonic Minor -
'IP'#"_ Ll




Bassoon

Level Three
A Melodic Minor telle £he he o
7 ] | | ‘I d &
D Melodic Minor
. | ﬁ-r "—h'r' b [— ——
)= — e — | | —
== i o | _J_‘_J ==
G Melodic Minor _._:_#__ ::hl__ b:t - |
',': 7 B —— I = I r_r?arbL_J_lL‘
D 1 e — =
C Melodic Minor
! o '-|7 1
e I e N R i .
757, e I " hehaig,
S o * ¥y I
F Melodic Minor
'h_o_h:ﬁ 2be b _
o | 1 4 ] I l !
L e = — el
Bb Melodic Minor
5 —
. L I
"' 'bl[’}’b‘,h =1 =I — I — I I ; I —
=2 " _J'L_‘;:;
A# Melodic Minor
L ;
i St == i—:@f.— isuS S T |
=== ST
E Melodic Minor oh
- —— ﬁ-r-#dl 1 h-'- f
| =
D Chromatic
T 1 - H‘ 2 'ﬁ-
°) — ] e oo 2P e
@ ﬁ—o - # I |
ebe ohe), — .
5: = — | be —




3

-A e ——— ___l__...l 0 .-,_i:’_‘...r 46 D 1S S i — —-___‘:n]
el Advantagellls

Fingerings

— Y e -

ML LEFI'VHAND

i @%%J %:::::::

Pre(irs):g 2 - a %f>4thﬁﬂger

Half-Hole @ f JQ\._;R:GHL:AND

M | || 3| &

| IS

At Bb B C Ct Db D

7 #% = 1 - 1 = i = o % =
b R R B
l%& h@g WK)O l%q lamg
@_ ® f._ [ F._ ® f._ [3 @_ 3
As | |FS |AS S RS
D¢ Eb E F F¢ Gb

) — = = =

= S
%@08 Qg oeCe’

r r R R
fs I F I

=
Q o‘ro
= e
Q GFO
=
T o 5T

Do
=0 3

YYYYYY



,'Elq'];.-[.— it:!l' SSO0N / 1 1
& * = [y

6

The following products are recommended for complete care of your instrument:

Cleaning gauze - Swab - Pad cleaning paper - Polishing cloth - Tone hole cleaner
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