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Chapter 2, Annex D, Appendix 2

OBOE PROFICIENCY LEVEL MUSIC

6l 2070 — S}S8JU0) pue LU0 BUBUOS Z
) 9070 — S}S8)U0D pue PBdU0YD 0463y pue oibepy 1 nhg
/ 2070 — S)S8JU0) pue LadU0D 20UBWOY 'z 3 m
¥Z 9000 — S}SJUO) puE PAdU0YD Anbojj09 ‘1
69—89 9040 — | '[OA POUISIN padUBAPY Hueqny ey C
Ly—0v 9040 — | "[OA POYISIN paduBApY Hueqny ojesapoy 0163y l 3 Py
1.-0L 9090 — | '[OA POUISIN peouBApY Jueqny SUINJOON c s m
0¢ 9090 — | '[OA POUISIN poouBApPY Hueqny opaybie }
114 8070 — POYIs|N SjelpswLisiu] yueqny ejeuos e
(57 9070 — POYIS|A SlelpawLigiu] yueqny eyjod C
[44 80g0 — POYI8|A SjelpawLisiu] yueqny [1®.L WellIinn I I
ol 9000 — S}S9JU0) puE PAdU0D (oynus}sog o}jo\ duepuy) 0463y pue ajuepuy ‘e m m
6¢ 90q0 — POYIS|A SlelpawLisiu] yueqny 8/9 utjeng C
6l 9000 — POYIS|A S)elpawLiaiu] yueqny UwAH Japesniy ‘1
9¢ 90q0 — POYIS|A SlelpawLigiu] yueqny aoueq yjo4 ‘c
¥Z 9000 — POYIBIN SlelpawLiaiu] yueqny / "ON AuoydwAg woui4 }d1sox3 Z
Ge 9000 — POYIS|A SlelpawLaju] yueqny yoJe|\ sisjooysdieys ‘1 45
LC 80qQ — POYIBIA SjelpawiIsiu] yueqny juswen e m m
4 9000 — POYIS|A SelpawLiaiu] yuegny Jakeld Z
€c 8090 — POYISIA Sjelpawiisiu] yueqny 8ng I
[44 8070 — Poyis|N Aejuswall yueqny Z}lepn €
o¢ 9000 — Poyle|N Aejuswa|g yuegny yolepy C
12 9000 — POyl AJejuaws|3 yueqgny swiey) buno A Buuespuz asoy] || H SN aaal8g L oh
6E 2090 — Poyla\ Atejuswa|g yuegny auneT aluuy € 2 .M
6¢ 9000 — poyle|N Aejuswa|g yuedny BWOH }e s)|04 PIO C
9z 8090 — PoYle|N Arejuswalz yueqny Auosporyuug | 1
62 9000 — SSe|D ul}sag Jieq ybnoioqiess ‘9
8l 90gQ — sse|D Ul }sag (eouBWY) USBND By} SAES POD) ‘G
ol 90qQ — sse|Q ul)sag for o} 8po b4 o
8¢ 90qQ — sse|Q ul)sag Aog |ensuiy ay L € m m
¥e 80qQ — sse|Q uljseg Apoja |\ uemsny C
6l 90qQ — sse|Q uliseg Heluod uisisepn I

abed

yoog

oL

s

2D2-1



Ab Major Studies

Chord
by T .
1 } 1 1 g 0 \*4[ 1 /1}

~—" ! S — < 1 _-/, ——

»° EE\ s

e B a1 e il

T T 7 ] [ ;_jrt&_l'___ [ ==
' ~ S|

Scale by

g eaent tOE T FRdsy _
2 I =T Eisbears

< = ==
01 T /“p.tt s :_?}, : E .

USING KEY 4
A ey
3 % . ! { B G {” — 1T +l
b ‘ : 4 “ N
4
et e N N —_
[J, »\_/4 —L-i &, \_/ -
DUET R.K.
Andante S e
¢ N . o
== et
e ry : { T %, ! f I F—
4 y 4
5 : | —p— — S
¢ 0] (’/ { { [ [ 1 1 | S | ] ‘i t s —F =
b ‘ ~——" -

B T L Lt = —
OJ;.‘/'\ e e _ |
Ge=E S ) ‘ s P o Z
g SETool s =

} T —— ! |
5 i i ’l % i -d:_/ —
F MINOR SCALES
Harmonic Melodic
J,u‘ e—i JF' B M " % o S W MDY RO o . S




[ ——

1./

-

Jog @ ]

fd

=

I

7d

=

£ o

| S ®

Cd

2

D Major Studies

17

1

Allegretto

1l

L.

Scale

10

Chord

] Tx

PRAYER

o

Moderato
[#

| aom &

ko @ K]

LLP* W K

11 W]

)*y

17
¥
T

-

AR

&>
[ @ ]

Melodic a

L ® )
e

A

T

/’\

N

————C

£ o
B MINOR SCALES

U

e e e N

Harmonic
p—r,

i X7

\§

11
[ 4

(A s ¢




Triplet Studies

Similarity between 6/8 and 2/4 tempo when the Triplet is used
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Excerpt from Symphony No.7
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A-CR-CCP-910/PG-001

PO 213W — MAINTAIN A PRIMARY WOODWIND INSTRUMENT
1. Performance. Maintain a Primary Woodwind Instrument.
2. Conditions

a. Given:

Primary instrument,

(1)

(2) Pad papers,

(3) Supervision, and

(4) Assistance as required.

b. Denied: N/A.
C. Environmental: A quiet room free from distractions.
3. Standard. The cadet will maintain a primary woodwind instrument by removing residue from a pad.

4. Remarks. This PO applies only to the instrument on which the cadet is trying to obtain a cadet musician
level qualification.
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PO 216 —- DEMONSTRATE RHYTHM AND AURAL SKILLS

1.
2.

Performance. Demonstrate Rhythm and Aural Skills.
Conditions
a. Given:
(1) Level Two rhythm sheet, and
(2)  Supervision.
b. Denied: Assistance.
C. Environmental: A quiet room with adequate lighting and free from distractions.
Standard. The cadet will demonstrate rhythm skills, by:
a. singing, clapping, tapping or counting Level Two rhythms while maintaining a steady tempo; and
b. singing or playing back a five-note melody.
Remarks
a. The cadet will be given time to practice the Level Two rhythm sheet before the assessment.
b. Level Two Rhythm Sheet is found in Annex A, Appendix 3.
C. Cadets may use solfege syllables, “lu”, “la”, or note names to sing back the melody.

d. In Level Two, a melody uses only the first five notes of a major scale, begins on the tonic note and
contains only step-wise motion. It must be within the vocal range of the cadet.
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Chapter 2, Annex A, Appendix 3

LEVEL TWO RHYTHM SHEET
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PO 218 — SIGHT-READ MUSIC

1.
2.

Performance. Sight-Read Music.
Conditions
a. Given:

1 Primary instrument,
3
4

(1)

(2) Music stand,
(3) Level Two sight-reading music, and

(4) Supervision.

b. Denied: Assistance.

C. Environmental: A quiet room with adequate lighting and free from distractions.

Standard. The cadet will sight-read music observing:

a. rhythm,

b. a steady tempo,

C. pitch, and

d. musical flow.

Remarks

a. The music will be a maximum of 16 measures in length and a minimum of four measures.

b. The music will not exceed the technical requirements for Level One.

C. A brief period of time will be given prior to playing for the cadet to examine the music.
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Interim Amendment A11-004 (2011-06-01) — Attachment 1

SCALE REQUIREMENTS BY INSTRUMENT

OBOE
Major F
Harmonic Minor | Nil.
Melodic Minor Nil.
Chromatic Nil.
Articulation All slurred or all tongued. M.M.J=60inJ
Major F Bb | Eb
Harmonic Minor D G C
Melodic Minor Nil.
Chromatic Bb chromatic
Articulation All slurred and all tongued. M.M.J=66inJ
Maijor C F Bb Eb | Ab
Harmonic Minor A D G C F
Melodic Minor Nil.
Chromatic C chromatic
Articulation All slurred and all tongued. MM.J=72in
Major c* F | Bb* | Eb* | Ab | Db/C# G
Harmonic Minor A D* | G c* Bb/A#* E*
Melodic Minor A D* | G c* F Bb/A#* E*
Chromatic D chromatic*
Articulation All slurred; all tongued; slur 2 tongue 2; tongue 2 slur 2. M.M.J=60in 2
Major c* F | Bb* | Eb* | Ab | Db/CH# Gb/F# G D* | A
Harmonic Minor A D* | G c* Bb/A#* Eb/D#* E* B* | F#
Melodic Minor A D* | G c* F Bb/A#* Eb/D#* E* B* | F#
Chromatic E chromatic*
Articulation All slurred; all tongued; slur 2 tongue 2; tongue 2 slur 2. MM.J=72in b
Major C* | F* | Bvb* | Eb* | Ab | Db/CH# Gb/F# Cb/B G | D*| A E*
Harmonic Minor A D* | G C* | F* | Bb/A#* Eb/D#* | Ab/G#* | E* | B* | F# | C#*
Melodic Minor A D* | G C* | F* | Bb/A#* Eb/D#* | Ab/G#* | E* | B* | F# | C#*
Chromatic F chromatic*
Articulation All slurred; all tongued; slur 2 tongue 2; tongue 2 slur 2. M.M.J=80in 2

Scales marked * are to be played two octaves.
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Fingerings Compiled by Nancy Clauter

Professor of Oboe
University of Kentucky
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The following products are recommended for complete care of your instrument:

Cleaning gauze - Oboe swab - Pad cleaning paper - Polishing cloth - Tone hole cleaner
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